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NEW YORK CITY — Our acquaintance began 
inauspiciously. 

“You probably think I’m dead,” said the voice at 
the end of the line.

I hesitated. The name was certainly familiar, 
an auction house staple, in fact. But which Wig-
gins was this? He of the tranquil meadows and 
grazing livestock, or the urbane Wiggins, whose 
intimate Manhattan street scenes seem torn 
from the pages of The New Yorker.

The caller was in fact Guy A. Wiggins, burst-
ing with vitality and inviting me to join him for 
lunch followed by a tour of New York’s Salma-
gundi Club, one of the nation’s oldest arts orga-
nizations. Of course, I said yes.

On the appointed day, I pounded on the mas-
sive front door of the West Village brownstone 
that Wiggins shares with his wife of 57 years, 
Dorothy. There presently appeared a spry, nat-
tily attired man, now 95. He waved me through 
before returning to the phone conversation he 
was having with art dealer Jeffrey Cooley, an 
expert in Old Lyme colony painters, among 
them my host’s father and grandfather, Guy C. 
Wiggins (1883–1962) and J. Carleton Wiggins 
(1848–1932).

The Wiggins enterprise began in the 1860s. 
Carleton Wiggins trained with landscape paint-

er George Inness, among others, and was exhib-
iting at the National Academy by the 1870s. In 
the 1880s, he traveled to France. Heavily infl u-
enced by the Barbizon style, he claimed a gold 
medal at the Paris Salon in 1894. He was elected 
to the Salmagundi Club in 1883, serving as its 
president between 1911 and 1913. He died in 
Old Lyme, Conn., in 1932.

Successful from a young age, Guy C. Wiggins 
perfected loosely brushed views of town and 
country. It is frequently snowing in Guy C.’s New 
York, perhaps because the artist was a seasonal 
resident or maybe because snow softened Man-
hattan’s angular geometry, making the obdurate 
metropolis more approachable. The public liked 
Wiggins’s traditional approach. Reviewing the 
painter’s solo show at the Morton Gallery in 
1932, New York Times critic Edward Alden Jew-
ell observed, “Mr Wiggins has done a good deal 
of experimenting without leaving in the lurch 
those of us who like their art pleasant and pic-
turesque.”

“We’ve been in this house for 26 years. We 
bought it before the neighborhood was fashion-
able,” my host tells me. His accomplished fl oral 
still lifes, a genre for which the fi rst two Wiggins 

Guy A. Wiggins in the third-fl oor studio of his West Village townhouse.

Perpetuating a family tradition, the third in trio of noted painters champions American art and artists.

Guy A. Wiggins
By Laura Beach

( continued on page 14C )

Portrait of J. Carleton Wiggins by Albert Rosenthal (1863–
1939), 1920, oil on canvas, 30 by 35 inches. Rosenthal was 
an American painter, lithographer, etcher and Salmagun-
di Club member. Wiggins served as the club’s president 
between 1911 and 1913.




